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Theoretical principles 
 

Artistic representation of reality has always been figurative, that is in a 
relationship of analogy with reality, since artists have always thought that a 
relationship of analogy existed between the idea of reality and actual reality. 
 
But in 1781 in Riga, Immanuel Kant (Könisberg 1781 – 1804) published a volume 
entitled “Critique of Pure Reason” where he upheld – unlike Plato who gave 
knowledge and all western art an objective and divine principle - that reality in 
itself is incognizable and would only be thought of subjectively. 
 
Now, if reality were incognizable the necessitarianism of the 
relationship of analogy with the idea of reality would fail. The need for 
analogy of the artistic form with the real form would also be absent. 
 
Kant maintains that the understanding does not take in reality 
objectively, but instead models an idea of subjective reality by means 
of categories of its structure given “a priori”, that is to say apart from 
all empirical experience. 
 
Kant also postulated the existence of a “common sense” which would make what 
is subjective universally accepted as objective. 
 
The guarantee of objectivity of the subjective idea would be given by universal 
consent due to a “common sense” which I, however, would define as “universally 
subjective”, even though the existence of a "common sense" is unlikely. 
 
In 1790, “Critique of Practical Reason” and “Critique of Judgement” completed the 
fundamental intuition of Kant in a systematic way. 
 
About a hundred years later, some artists, driven by a revolutionary spirit and 
greatly incited by Hegel's “Aesthetics” (Georg Wielhelm Friedrich Hegel 1770 – 
1831), started a research which was believed to be artistic, but which was in reality 
a dogmatic following of the philosophy of Kantian subjectivism. 
This “research” became widely practised, especially in Italy at the beginning of the 
twentieth century when, in 1909, Giovanni Gentile (1875 – 1944) translated the 
work of Immanuel Kant into Italian with widespread circulation. 
 
During those years, Gentile also translated Hegel's "Aesthetics", a work through 
which the German philosopher, accepting the Kantian principles, made believe 
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that the form of art, that is to say analogical figuration, was inadequate for the 
interests of the spirit. 
 
This meant, for some artists, that to “purify” art of the "dead-weight of the flesh" 
(Hegel, “Aesthetics”) they believed they had to exclude analogical figuration from 
artistic representation of reality. 
 
Later on it was theorised that: since everything that is perceived has a 
form, otherwise it could not be perceived, even an informal work is 
formal since it can be perceived. 
 
This contradiction of terms and logical confusion provided further 
basis for the research mentioned. But the absurdity still resists with the 
pretension of being a safeguard for spirituality. 
 
It is not necessary to refute a contradiction of terms since a 
contradiction of terms cancels itself out, but, with the backing of 
modern experiments on the mechanisms of knowledge,  it can briefly 
be said that the concept of form is only built up in the encephalon by 
means of sensory perception of the figuration of reality carried out by 
the peripheral nervous system coordinated finalistically by the brain, or 
by the central nervous system. 
 
The reactions of the encephalic system of a macaque were recorded (the neurons 
of the monkey are the same as those of man): the animal was shown a drawing of a 
human face, then it was shown the same drawing after having cancelled the eyes. 
Subsequently the drawing was shown fragmented into almost dissembled parts 
and, finally, the lines of the drawing were shown totally separated and without any 
logical relationship between them. (Today such a work is called an "abstract" or 
informal work, that is to say without analogy to the form of reality). 
The neuronal responses, starting from the most intense and numerous ones for the 
first figurative picture, faded increasingly until almost disappearing in front of the 
informal proposal. (Jean Pierre Changeux “Ragione e Piacere” page 25 – Ed. 
Cortina – Milan). 
 
By this it was ascertained that the functionality of the brain, that is to say 
intellectual activity, assumes acquisition of images, or rather of logical or figurative 
structures, by means of the peripheral nervous system. The experiment 
demonstrates that non-figuration does not produce any neuronal synaptic 
connection. For this reason it does not produce any concept. 
 
The lack of figuration is nothingness either in ideas or in reality. 
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Nowadays, thanks to recent neuroanatomical research, the informal artistic 
experience therefore appears to be simply philosophical speculation. 
Today we have the good fortune that new possibilities are opening up for 
formulating a truly convincing theory of knowledge. 
 
The old Kantian theory of aesthetic judgement according to “a priori” categories 
“without concept” (Kant, “Critica del Giudizio”, Gargiulo – Laterza  1984, page 62) 
and therefore all the informal research as well, today appear widely overcome.  
 
This new school of art founds its values on scientific rationality and therefore on 
the figurativeness of knowledge with the aim of making a contribution to our 
ethical rebirth. 
 
The lines of theoretical development, under the title of “Arguments about 
Aesthetics”, and the practical filmed lessons, will be transmitted over the Internet. 
 
The main technical lessons have the following titles: 
“Pencil and silver point drawing”, “Lithography”, “Etching”, “Tempera, 

pastel, encaustic and oil painting”, “Sculpture and the art of making 

medals”, “Pottery” and “Design”. 

“Criticism and diagnosis of restoration”. 
“The Morelliano method of investigation for certification of works of art”. 
 
Electronic mail will mean the students can communicate easily with their 
teachers. 
I hope to be able to set up scholarships for the students. 
The school is also open to the public with a collection of paintings, sculptures, 
medals, lithographs, etchings, pottery and design, with appropriate captions and 
films to show the processing techniques. 
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Arguments about Aesthetics 
 

Argument no. 1 
 
Criticism of Kantian "pure" and "a priori" categories. 
 
The entire philosophical construction of Immanuel Kant founded on the 
theoretical existence of categories of the intellect given a priori, that is to say 
given apart from any empirical experience, can be demolished by a single scientific 
experiment, which I describe here in a way suitable just to demonstrate that 
nothing is given “a priori” in knowledge. 
 
Moruzzi's experiment:  
“Overturning visual perception by placing a permanent lens which turns images round by 
a hundred and eighty degrees, in front of one eye from birth, a structuring of the occipital 
cortex involved is obtained, which is inverted with regard to the contralateral” (Vittorino 
Andreoli, La Norma e la Scelta, Mondadori 1984, page 25).  
 
This fact shows that formation of the structure and, therefore, the function of the 
brain, depends on formal acquisitions received by means of physical perception of 
the peripheral nervous system. 
 
The logic of our intellect can thus be said to be dictated by the logical structure of 
the outside world. It is a fact that all nature proceeds with the same logic which,  
for this reason, appears to us to be divine law. 
 
The structure of objective reality does not undergo subjective modifications 
according to our conditions given “a priori”, as Kant would have it. 
 
The conditions which make current empirical experiences possible are only the 
genetic structures formed in their turn by the empirical experiences of ancestors.  
Knowledge today appears as a finalised, but simple, transposition in the 
encephalon of the objective reality outside the individual acquired by the nervous 
system. 
 
The passage of external and objective reality to the encephalic interior 
of the individual is a mechanism which has been clarified. 
 
However, the reason for this mechanism, that is to say its finality, 
transcends it. 
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In fact, all perception of reality, although received objectively by us, is 
acquired selectively depending on the quantity in order of a personal 
projective interest. 
 
This personal selectivity is dictated by a reason which, in order not to be exclusive 
to a single individual, but of all nature, transcends the individual thereby 
remaining absolutely unknown. 
 
It is therefore only the mechanism of knowledge that science has clarified. But for 
us it is sufficient to throw out the Kantian theory of subjectivity of knowledge and 
the current artistic non-representation which is its direct consequence. 



DONIZETTI MUSEOSCUOLA 

Arguments about Aesthetics                                                                page 7 of 10  

 

Argument no. 2 
 
Critique of the Kantian “a priori” form of “space” and “time” . 
 
The main pillar on which Kant rests the architecture of his theory of knowledge 
and aesthetic judgement is his concept of space and time. The critique below 
therefore regards the Kantian concept of space and time. 
“So what are space and time?” (Immanuel Kant “Critica della Ragion Pura” Laterza 
1983 – First volume page 68, Giovanni Gentile and Giuseppe Lombardo Radice). 
 
Exposition of the concept of space according to Kant. 
 
“Space does not represent at all a property of something in itself or things in their 
reciprocal relationship, that is to say it is not a determination which belongs to 
objects” (Kant, “Critica della Ragion Pura”,  page 71). 
 
“Space is not a form of things” (Kant, work quoted page 74). 
 
“We represent the objects to ourselves as being outside us and all together in 
space” (Kant, work quoted page 68). 
 
“Space is not an empirical concept taken from experiences” (Kant, work quoted 
page 68). 
 
“Space is represented as having an infinite size” (Kant, work quoted page 70). 
 
“This intuition must be within us “a priori” that is before any perception of an 
object” (Kant, work quoted page 71). 
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Critique of the Kantian concept of space. 
 
Should there exist, as Kant says, a “pure” space and infinite intuition by me “a 
priori”, that is to say apart from any physical perception, or rather “before any 
perception of an object” (Kant, work quoted page 71) and, therefore, also apart 
from the physical perception of myself, to know myself I would have to pre-exist 
with my categories to the knowledge of myself. But since it is from knowing myself 
that I carry out the project of both my current and future existence, I am the 
knowing of myself, therefore I cannot be before myself, or rather no category 
precedes me. The knowledge of myself is me without preconditions. 
In fact, even when I was a single cell, I behaved finalistically and, therefore, I 
knew myself without the intervention of categories of my intellect which did not 
yet exist at that time. And again, one knows that acephalous individuals know 
themselves and know the outside reality. 
All space is physical, which is why it is objectively cognizable. 
The representation inside us of external reality is, as has been seen in Moruzzi's 
experiment, a transposition of external reality in our nervous system. 
This transposition is made possible because the space outside me is physical like 
me. 
Space therefore appears to me as a property of things, contrary to what Immanuel 
Kant states. 
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Argument no. 3 
 
Exposition of the concept of time according to Immanuel Kant. 
 
“The concept of time is not an empirical concept taken from an experience” – 
(“Critica della Ragion Pura”,  page 74). 
 
“Time is the formal condition a priori of all phenomena in general” – (work quoted 
page 77). 
 
“The infinity of time does not mean anything other than that all the determined 
quantities of time are only possible as a limitation of a single time” – (work quoted 
page 75). 
 
“Only if we presume time is it possible to represent to oneself that something is at 
the same time or at different times” – (work quoted page 75). 
 
Critique of the Kantian concept of time. 
 
As a critique of the Kantian concept of time one can repeat here what has already 
been said for Kantian space. 
If I were able to sense the existence of time leaving aside all sensible 
perception, as Kant would have it, I could exist before perceiving my 
sensible existence. 
My “intellect” and its categories would exist before my being physically able to 
perceive. 
Furthermore, if the infinity of “pure” time is equivalent to eternity and if eternity 
is, as it is by definition, “all together”, it is not possible to determine in it anything 
at all. 
It is not possible to determine a part of it. 
In the “oneness” of time, by reason of rational correctness, there cannot be 
“different times”. 
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Argument no. 4 
 
Time and space are the same. 
The form of space without time would not exist. For this reason I think that space 
is the encephalic and static image of the real dynamic form, that is to say, of time. 
It appears to me that the static form is, in reality, a part of the dynamic form 
which memory has allowed us to immobilise in the encephalon. 
And insofar as I think that space is an immobile encephalic idea of dynamic 
reality, space and time seem to me to be the same thing. 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 


